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NY1 News, Featured on April 13, 14, 15, 2012 
 
 
 

 
 
Alanna Finn of NY1 News interviews Paz Tanjuaquio, Co-Founding Director of TOPAZ ARTS, Inc., discussing TOPAZ ARTS’ 
Artist Services; Visual Arts Program, Partnerships, and TOPAZ ARTS Dance Productions. The 3-minute segment emphasized 
the need for affordable space especially for contemporary dancers in New York City; introduced one of TOPAZ ARTS’  
Spring artists in residence, Monstah Black, with a brief performance; featured choreographer Paz Tanjuaquio in rehearsal 
with dancer Ashley Liang; and toured the TOPAZ ARTS facility’s rehearsal studio and gallery space featuring the current 
solo exhibition “The 80’s” by renowned artist from Manila Manuel Ocampo.
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Seeing Through the Silence, INS & OUTS MAGAZINE (continued) 

–ance in a tilted world,” she continues, speaking of the production’s meaning. 

Richmond’s exploration of spaces of silence in the show’s film imagery and musical scores took the audience to 
West Coast deserts filled with sand dunes, Nevada atomic bomb test sites, and Hiroshima and Nagasaki. The couple 
spent time shooting in each of these places during the last few years, although some film locations weren’t all that 
far from where it was shown in December: Viewers were also taken to local haunts like Flushing Meadows Park. 

The films were shown at various points throughout “On the Other Side of Silence” and combined with Tanjuaquio’s 
attempts to seek balance via the movements of her dancers. Dressed in costumes ranging from Kimono tops to 
space age-like jumpsuits, the dancers swung each other back and forth like pendulums, bounced rubber balls or 
acted as though the floor had uneven areas to it – all in different segments during the evening. 

Tanjuaquio was also seen making her way across the floor with her dancers. “On the Other Side of Silence” may 
have been the first full-length piece to grace Topaz’s space, but Richmond and Tanjuaquio have been 
collaborating on dance pieces and films since 1993. Both visual artists, various residency arts programs took them 
around and outside of the country to practice their crafts. When in Manhattan, they were constantly moving around 
for rehearsals and productions. “The main thing with dance is really finding a home to be able to create the work,” 
Tanjuaquio says, which is why anchoring Topaz Arts in Queens was a great step for the pair, as well as city artists. 

“We wanted to create this reverse residency space where instead of leaving New York, you can still be in New York 
and find that concentration and peacefulness,” she explains. 

Now, Topaz Arts collaborates each summer with the Queens Museum of Art for its Dance in Queens program, which 
gives choreographers the opportunity to apply for rehearsal and a dance-based performance space at the 
museum. Four choreographers are chosen and given rehearsal time during museum hours, which engages visitors. “I 
think it’s intriguing for people to see how dance is made,” Tanjuaquio says of the program’s effects on Queens 
community members. 

Topaz also teams up with performing arts institution Dance Theater Workshop for its Outer / Space program, which 
promotes affordable space and artists residencies in the boroughs. Through this grant, Topaz participates in choosing 
artists to use its space. 

Its proximity and yet short distance from Manhattan allows audience members who flock to Topaz to indulge in city 
culture surrounded by a tranquil environment. “They come from all over,” Tanjuaquio says of the Brooklyn, Queens 
and Manhattan residents who come to see shows or rehearse, “Which always surprises me. It shouldn’t: I mean, it’s 
New York City.” 

Upcoming goals for Topaz Arts include a May showcase at LaMaMa in Manhattan, a June 13th event at Topaz Arts 
featuring an open rehearsal with choreographer John Jasperse with an exhibition of new media work by Hector 
Canonge, and to continue to expand its collaborative projects with organizations. It may be on a quiet Queens side 
street, but as Topaz’s recent “On the Other Side of Silence” production exemplifies, a lot can be happening in a 
seemingly subdued spot. 

“Once people get here, they get it, because it’s so peaceful,” Tanjuaquio says. “But at the same time [it’s] so close 
to Manhattan and the frenzy... We’ve been able to cultivate people who don’t normally come to see dance.” 

Along with Richmond, Tanjuaquio was initially unsure if people would even come to Queens when they took the 
leap and dove right into the project that has blossomed into Topaz’s current state. “When we started out, we tested 
the ground,” Tanjuaquio says. “We built the space and they actually came... It’s really great how much it’s grown: 
the community and artists here. As far as dance and performance, it’s really grown a lot.” To learn more about 
Topaz Arts’ full offerings, including annual open houses, workshops, readings, technical support services for 
recording, sound and graphic design, visit topazarts.org. 







  

 

 

 
 

 
 

 

 
 

 
 

 

 

 

 

 

 

 

 

Blending Art Forms 
TOPAZ Provides What So Many Need 

By IMAN KHAN 

Queens Tribune, September 1, 2006 

As a new generation of artists carves out its 
niche in Queens, a non-profit arts company in 
Woodside is leading the way for the borough’s 
contemporary dance movement. 

The organization, TOPAZ ARTS – a name derived 
by cleverly combining Todd and Paz, the first 
names of  
the group’s founders – opened its doors in 2001 
and is housed in a 2,500 square-foot space that 
was formerly a warehouse. 

The founders, Todd Richmond and Paz 
Tanjuaquio, collaborated on a multimedia dance 
project in 1993, which planted the seeds of the 
eventual creation of the space they call home to 
their arts today – a place born of the effort to foster 
the need for collaboration in the arts. 

“We fell in love with Queens, in particular Woodside,” 
Tanjuaquio said. “It’s quiet and away from the city, 
which facilitates creativity.” 

In addition to being a creative space for Tanjuaquio and her partner, TOPAZ ARTS is also a center dedicated to artists’ 
services. It provides local choreographers with hard-to-find rehearsal space at extremely low prices, something 
Tanjuaquio said is a very rare commodity in the dance world. The group also provides an array of technical support in 
terms of audio and graphic design needs to other artists looking for some assistance. 

The complex that is TOPAZ ARTS houses a soundproof audio/media studio and an art gallery in addition to their 
dance space. 

The art gallery, located in the front half of the space, generally features about four shows a year, featuring primarily 
emerging artists from all across the nation. 

TOPAZ ARTS offers a summer dance residency every summer in conjunction with Queens Museum of Art. After an 
open call in which choreographers from around the country submit proposals and videos, four are chosen to receive 
rehearsal space and an opportunity to perform at QMA at the end of the summer. 

Todd Richmond, president and treasurer of TOPAZ ARTS, is a composer and multi-media artist who has been based in 
New York City since 1990. His very early exposure to art labs at Carnegie Mellon influenced his philosophy in the use of 
many media, from painting, sculpture and music, to film/video and computer technology. 

Paz Tanjuaquio, vice president and secretary of TOPAZ ARTS, is a choreographer and dancer who received her MFA 
in Dance from NYU Tisch School of the Arts, and her BA in Visual Arts from University of California San Diego. In 1994, 
she established Paz Danz Productions [now TOPAZ ARTS] to explore multidisciplinary dance works. 

Most recently for founders Richmond and Tanjuaquio, was a show called “The Soundless Music by Yoko Ono,” with 
music and choreography by the founders themselves. The New York Times called the piece, “intelligently conceived, 
image-filled dance.” 

For more information or to contact TOPAZ ARTS, visit www.topazarts.org. 

A view from “The Soundless Music”at TOPAZ ARTS. 

TOPAZ ARTS, Inc.  • ph/fax: 718-505-0440 • www.topazarts.org  •   email: info@topazarts.org 
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Harmonious Worlds  
Two women choreograph peaceful climates  
in disastrous times 
by Deborah Jowitt 
The Village Voice June 13th, 2006 

 
Paz Tanjuaquio and Todd Richmond 
Joyce Soho: June 1 through 3 
 
Allyson Green Dance 
Danspace Project at Saint Mark's Church: June 2 through 4 
 
 
Some dancers move as if their bones and joints were flexible wires, driven by a ticking inner power source. Others respond to 
invisible forces—interior or exterior siroccos—tumbling them this way and that. Paz Tanjuaquio and Allyson Green have distinctive 
presences and styles that fall between these extremes. Arresting performers, they project serenity, gentleness, and thoughtfulness 
that are in no way bland. Bursts of swiftness sometimes propel them into leaps, but not the photo-op soarings we see on the ballet 
stage; they're low and easy, rebounding as if the floor were suddenly resilient. When these dancers lift one leg into the air, they're 
not unfurling a flag, but testing equilibrium or recovering from temporary imbalance. Their choreographic patterns and the shapes 
their bodies form are clear without being emphatic. 
 
In different ways, these two choreographers are concerned with landscape. Not surprising. Tanjuaquio has in recent years been 
involved with projects in Asia. Green has worked extensively in Eastern Europe and left New York a few years ago to teach at the 
University of California at San Diego. They perform as if seeing into great distances. Tanjuaquio wheels her straight arms like 
weather vanes. One memorable gesture recurs in Green's work: She lifts her arms to the sides, squared off, palms forward, the way 
you might if surrendering to cops, but cranes her neck slightly forward; she might be looking out a window, listening for a sound, or 
pushing a thought behind her. Collaborators provide virtual landscapes for both. Tanjuaquio has been working closely with composer 
and visual designer Todd Richmond since they founded Topaz Arts, Inc. in 1990. Mark Simpson's red wash and borders and regions of 
white light are a vital component of her To Be: 'Etre', the third part of Thunder. In at least one recent piece by Green and in her 
new duet Abandon, artist Peter Terezakis's light installations play a vital role. Tom Ontveros's video projections and original lighting 
designs (recreated at these performances by Carol Mullins) grace the also new Full Circle. 
 
In pointing out qualities and ideas that the two choreographers have in common, I'm not implying that they aren't distinctive as 
artists and people. For one thing, Tanjuaquio is small, trim, and dark, Green fair and extremely slender. In terms of these concerts, 
emotionally loaded gestures and actions crop up in Green's dances; Tanjuaquio is cooler—both in her choreography and her own 
presence. The four women in her The Soundless Music By Yoko Ono Choreographed by Paz Tanjuaquio (presented as a preview) 
rarely touch, while Green's dancers, especially the guesting members of the Tijuana company Lux Boreal Contemporanea Danza, for 
whom she created Nada Que Declarar (but everything to say), push and slide their way into sometimes intimate contact. 
 
The ongoingness of Tanjuaquio's solo work reminds me of Molissa Fenley, whose choreography she has performed. The first and third 
parts of Thunder are like journeys that rarely pause, even though they revisit the same movements and points in space. The second 
part, a film made during Richmond and Tanjuaquio's 2004 residency in Cambodia, reveals links between her luminous composure and 
that of the lovely young traditional dancer with whom she exchanges steps. Their tranquillity is curiously at odds with Richmond's 
rapid cutting rhythms between views of dancing and sights along the Mekong. And, performing in the first part of the dance against 
the film Unter der Mittleren Brücke by Richmond and Brian Dean Richmond, Tanjuaquio seems almost still compared to the flurry of 
enigmatic, blurred black-and-white (more blue than black) images of the moon, clouds, water, a bridge, wheeling lights, etc. 
competing for our attention. 
 
The text that apparently accompanied earlier performances of Thunder has vanished, nor is one inspiration, Tristan Tzara's Dada 
Manifesto of 1918, manifest in the work, except in terms of the blending of possibly contrary visions and dynamics. Yoko Ono's text 
plays no obvious role in her new piece, for which Richmond's marvelous film creates the illusion of the corner of a room, or an open 
book, on the flat back wall. The images, accompanied by his spare music, are of landscapes—sometimes populated by the dancers in 
the work. Metal structures such as wrought iron balconies, elevators, the Perisphere from the 1939 World's Fair, and the Eiffel Tower 
elegantly offset the unhurried onstage forays of Lynn Huang, Chia Ying Kao, Uta Takemura, and Tanjuaquio into unison, pairings, 
and a brief solo for Takemura. They're like voyagers but also like sentinels. In the end the filmed images are replaced by their 
swaying shadows. 
. 
. 
The work of both Tanjuaquio and Green emerges from a world enmeshed in violence. The dancing they make, however abstract, 
offers another model: moral, cooperative, peaceful. 
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DANCE REVIEW 

Security Concerns in Travels to Distant Shores  
BY ROSLYN SULCAS 
Published: November 1, 2005 

 
Imaginary voyages to Southeast Asia linked two short but satisfying pieces on a program of intelligently 
conceived, image-filled dance by the choreographers Paz Tanjuaquio and Joyce S. Lim at St. Mark’s 
Church on Friday night. 
 

 
Paz Tanjuaquio in "Thunder Against 1,2,3" at St. Mark’s Church. 

Tom Brazil 
 

First came “Thunder Against 1.2.3.,” a solo choreographed and danced by Ms. Tanjuaquio, who was born 
in the Philippines and has worked in New York since 1990. An official-looking security guard (wearing a 
badge marked “Dance Authority”) checked bags before lights dimmed and brightened upon Ms. 
Tanjuaquio, moving with sharply delineated precision to knocking, clanking sounds. The stretched, 
geometric clarity of the movement, sustained throughout the three sections of the work, is Ms. Tanjuaquio’s 
strongest asset — along with a mellifluous voice that renders the spoken sections of the work (a poem and 
diary extracts about a trip to Cambodia) rather more than the sum of their parts. A number of short films 
(variously by Brian Dean Richmond, Todd Richmond and Ms. Tanjuaquio) accompany the solo, their 
fleeting, mostly obscured images offering a counterpoint to the sharp clarity of the dance.  
 
In the last section, a mildly amusing spoof of a CNN-style report (subject: “Is dance good for America?”) 
precedes a more urgent solo, watched by two impassive security guards. Her arms sweeping from side to 
side, legs whipping her body through the beautiful open space of St. Mark’s, Ms. Tanjuaquio suggested the 
necessity of art in frightening times.  
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pictured: Paz Tanjuaquio 
photo by: Todd Richmond  

For more information: 
 
 

Contact:  
Paz Tanjuaquio 

 
 

Mailing Address: 
PO Box 770150, Woodside, NY 11377 

 
Studio Address: 

55-03 39th Avenue, Woodside, Queens 
 

ph/fax: 718-505-0440 
 

email: info@topazarts.org 
 
 

Available upon request: 
High resolution photos and DVD of all works 
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