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“They don’t call artists starving for nothing, but at TOPAZ ARTS in 11377
creatives enjoy state of the art space for a fraction of the cost...
TOPAZ ARTS is a unique place where people from all over the city

converge to make and experience art.”
(NYC-TV Cool in Your Code/NY Metro)

“TOPAZ ARTS... a hidden cultural mecca.”
(Queensbuzz.com)

“ A Queens Oasis... TOPAZ ARTS is just that—an oasis only 15 minutes
from Manhattan where artists can concentrate and enjoy the creative

process.”
(Arts International)

“As a new generation of artists carves out its niche in Queens,
[TOPAZ ARTS] a non-profit arts company in Woodside is leading the

way for the borough’s contemporary dance movement.”
(Queens Tribune)

“ For choreographers, traveling to new studios can feel a bit like
escaping the city for an artists’ retreat. [Miguel] Gutierrez said he was
glad Topaz, on a quiet residential block, wasn’t a ‘central space,’
adding that it made a huge psychological difference to know he had

a rehearsal home, even a temporary one.”
(The New York Times)
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—ance in a tilted world,” she continues, speaking of the production’s meaning.

Richmond’s exploration of spaces of silence in the show’s fim imagery and musical scores took the audience to
West Coast deserts filled with sand dunes, Nevada atomic bomb test sites, and Hiroshima and Nagasaki. The couple
spent time shooting in each of these places during the last few years, although some film locations weren’t all that
far from where it was shown in December: Viewers were also taken to local haunts like Flushing Meadows Park.

The films were shown at various points throughout “On the Other Side of Silence” and combined with Tanjuaquio’s
attempts to seek balance via the movements of her dancers. Dressed in costumes ranging from Kimono tops to
space age-like jumpsuits, the dancers swung each other back and forth like pendulums, bounced rubber balls or
acted as though the floor had uneven areas to it — all in different segments during the evening.

Tanjuaquio was also seen making her way across the floor with her dancers. “On the Other Side of Silence” may
have been the first full-length piece to grace Topaz’s space, but Richmond and Tanjuaquio have been
collaborating on dance pieces and films since 1993. Both visual artists, various residency arts programs took them
around and outside of the country to practice their crafts. When in Manhattan, they were constantly moving around
for rehearsals and productions. “The main thing with dance is really finding a home to be able to create the work,”
Tanjuaquio says, which is why anchoring Topaz Arts in Queens was a great step for the pair, as well as city artists.

“We wanted to create this reverse residency space where instead of leaving New York, you can still be in New York
and find that concentration and peacefulness,” she explains.

Now, Topaz Arts collaborates each summer with the Queens Museum of Art for its Dance in Queens program, which
gives choreographers the opportunity to apply for rehearsal and a dance-based performance space at the
museum. Four choreographers are chosen and given rehearsal time during museum hours, which engages visitors. “I
think it’s intriguing for people to see how dance is made,” Tanjuaquio says of the program’s effects on Queens
community members.

Topaz also teams up with performing arts institution Dance Theater Workshop for its Outer / Space program, which
promotes affordable space and artists residencies in the boroughs. Through this grant, Topaz participates in choosing
artists to use its space.

Its proximity and yet short distance from Manhattan allows audience members who flock to Topaz to indulge in city
culture surrounded by a tranquil environment. “They come from all over,” Tanjuaquio says of the Brooklyn, Queens
and Manhattan residents who come to see shows or rehearse, “Which always surprises me. It shouldn’t: | mean, it’s
New York City.”

Upcoming goals for Topaz Arts include a May showcase at LaMaMa in Manhattan, a June 13th event at Topaz Arts
featuring an open rehearsal with choreographer John Jasperse with an exhibition of new media work by Hector
Canonge, and to continue to expand its collaborative projects with organizations. It may be on a quiet Queens side
street, but as Topaz’s recent “On the Other Side of Silence” production exemplifies, a lot can be happening in a
seemingly subdued spot.

“Once people get here, they get it, because it’s so peaceful,” Tanjuaquio says. “But at the same time [it’s] so close
to Manhattan and the frenzy... We’ve been able to cultivate people who don’t normally come to see dance.”

Along with Richmond, Tanjuaquio was initially unsure if people would even come to Queens when they took the
leap and dove right into the project that has blossomed into Topaz’s current state. “When we started out, we tested
the ground,” Tanjuaquio says. “We built the space and they actually came... It’s really great how much it’s grown:
the community and artists here. As far as dance and performance, it’s really grown a lot.” To learn more about
Topaz Arts’ full offerings, including annual open houses, workshops, readings, technical support services for
recording, sound and graphic design, visit topazarts.org.
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‘Crosstown Dance’: Choreographers Balance Inspiration and a Long Commute

By CLAUDIA LA ROCCO
Published: December 28, 2006

For years the label “downtown dance” has been used as a vague shorthand to describe certain choreographers, usually experimental
ones working on a shoestring budget. But most of the downtown choreographers (who generally loathe that label) have long since fled
Manhattan for affordable housing and rehearsal space in Brooklyn or one of New York City’s other boroughs.

“Very few of us live in Manhattan,” said the choreographer Neil Greenberg, the exception who proves the rule, since he has stuck it
out in the same East Village apartment since 1978. “This is the new SoHo. It’s dispersed: SoHo in diaspora.”

photo by: Julieta Cervantes
Miguel Gutierrez takes the “L to the G to the 7” from Brooklyn to his rehearsal space at Topaz Arts in Woodside, Queens.

Dance Theater Workshop acknowledged the shift in 2000, when it established its Outer/Space Program to provide subsidized rehearsal
space to studios outside Manhattan. This fall the workshop expanded the program, offering 12 choreographers 50-hour creative
residencies in three boroughs. (No appropriate space was found on Staten Island.)

The first wave has just concluded, with Susan Hefner at the Bronx Academy of Arts and Dance in Hunts Point; Pele Bauch occupying
Cave in Williamsburg, Brooklyn; and Miguel Gutierrez at Topaz Arts in Woodside, Queens. All three were new to their studios.

Each artist was assigned an adviser to serve as a critical outside eye for developing work. To emphasize process over product, the
residencies do not include a performance component; some choreographers who had shows scheduled were specifically placed after or
well before these dates, so they could use the time to create new work, not fine-tune existing choreography. They largely control their
studio hours within the roughly three-month residencies.

Estelle Woodward Arnal, the workshop’s director of artist services and manager of the Outer/Space Program, said about 75 percent of
the 108 applicants listed Cave as their first studio choice, with 15 percent requesting Topaz and the rest preferring the Bronx
Academy. Not surprisingly, commuting time appears to have driven this breakdown; for Ms. Hefner, who lives in Downtown
Brooklyn, the subway ride to Hunts Point, which can take at least an hour, is formidable.

“My impression was that the people who run it are wonderful, and that has proven to be true,” she said of the Bronx Academy. “I also
had the impression that it takes a good deal to get there. And it does. We’ve just learned to make good use of that time.”

The long ride “gets you onto another planet: the planet of creativity,” she said, laughing. “And then you get to decompress on the way
back.”

Isabella Bruno, who lives in Brooklyn and works for an architect in Lower Manhattan, considered declining her residency offer when
she was assigned to the Bronx Academy. But, interested in both site-specific work and engaging with a Hunts Point community
organization, she says she is now excited to be placed in an unfamiliar neighborhood, one that is not, like Williamsburg, a haven for
hipsters in their 20s. Her residency will begin in the spring.
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‘Crosstown Dance’ (continued)

photo by: Todd Richmond
Miguel Gutierrez said he was glad that Topaz wasn’t a “central space.”

The program grew partly in response to feedback the workshop received last year from choreographers, dancers and studio owners.
For out-of-the-way centers, residencies mean money, and something more.

“There’s a thing called provincial, and a thing called beyond, and we want to make sure that we’re in touch with both,” said Arthur
Awviles, a founder of the Bronx Academy.

For choreographers, traveling to new studios can feel a bit like escaping the city for an artists’ retreat. Mr. Gutierrez said he was glad
Topaz, on a quiet residential block, wasn’t a “central space,” adding that it made a huge psychological difference to know that he had
a rehearsal home, even a temporary one.

But his “L to the G to the 7” train commute from Brooklyn doesn’t seem to send him onto Ms. Hefner’s “planet of creativity.” One of
the major problems facing independent New York choreographers, he explained, is having to rehearse in finite, ever-shifting blocks of
time at disparate, often inadequate sites, with precious energy spent lugging sets and costumes across an increasingly spread-out
territory, which now includes Jersey City and Hoboken. Ms. Arnal noted that she sometimes heard the phrase “crosstown dance” used
to describe this new reality.

For eight years Mr. Gutierrez had his own work and living space in Bushwick, Brooklyn; a year and a half ago he was forced out to
make way for upscale housing, and he badly misses the “rumination time, which I feel is probably the time when the best art emerges,
not even the rehearsal time but in the time around it,” he said. “It’s this really tricky and weird thing to make art in these boxed-off
hours all the time. You really see that in the work in New York.”

For Mr. Gutierrez, whose sophisticated dances blur the line between art and life, avoiding this trap is vital, if quixotic.

This month he and his dancers performed an excerpt from his newest piece for Mr. Greenberg, his adviser, before heading to a nearby
restaurant. Over squash soup and crab cakes Mr. Greenberg alternately listened and questioned as Mr. Gutierrez elucidated concepts
like permeability, group authorship and creating “something that contains in it the consciousness of its own failure.” Their
conversation was as much an act of creativity as the work itself.

Then they began looking at their watches. Reality intruded, schedules were remembered, and everyone headed to the subway, to catch
different trains of course.



MFTA Recipient News:
TOPAZ ARTS, QUEENS, NY

“Topaz Arts was formed in 2000, when they purchased a mailing
distribution warehouse and transformed it into a 2,500 sq. ft. facility
equipped with a hand made, energy-efficient heated dance floor,
audio/media room, and gallery space... Topaz joined Materials for
the Arts in 2001, and is truly a model recipient. Close to 50% of the
items in their space -- have been received from MFTA and
incorporated into their open, serene aesthetic... We at Materials for
the Arts are thrilled that Todd and Paz were able to use MFTA
supplies to transform a raw space from neighborhood

organization into a NYC destination. Topaz Arts is a place worth
visiting, whether you're looking for rehearsal space, gallery space,
technical assistance, or a pleasant afternoon.”

Featured in “Recipient News”,
Material for the Arts, Mar 2007



TOPAZ Provides What So Many Need

By IMAN KHAN
Queens Tribune, September 1, 2006

As a new generation of artists carves out its
niche in Queens, a non-profit arts company in
Woodside is leading the way for the borough’s
contemporary dance movement.

The organization, TOPAZ ARTS — a name derived
by cleverly combining Todd and Paz, the first
names of

the group’s founders — opened its doors in 2001
and is housed in a 2,500 square-foot space that
was formerly a warehouse.

The founders, Todd Richmond and Paz
Tanjuaquio, collaborated on a multimedia dance
project in 1993, which planted the seeds of the
eventual creation of the space they call home to
their arts today — a place born of the effort to foster
the need for collaboration in the arts.

“We fell in love with Queens, in particular Woodside,” A view from “The Soundless Music"at TOPAZ ARTS.
Tanjuaquio said. “It's quiet and away from the city,
which facilitates creativity.”

In addition to being a creative space for Tanjuaquio and her partner, TOPAZ ARTS is also a center dedicated to artists’
services. It provides local choreographers with hard-to-find rehearsal space at extremely low prices, something
Tanjuaquio said is a very rare commodity in the dance world. The group also provides an array of technical support in
terms of audio and graphic design needs to other artists looking for some assistance.

The complex that is TOPAZ ARTS houses a soundproof audio/media studio and an art gallery in addition to their
dance space.

The art gallery, located in the front half of the space, generally features about four shows a year, featuring primarily
emerging artists from all across the nation.

TOPAZ ARTS offers a summer dance residency every summer in conjunction with Queens Museum of Art. After an
open call in which choreographers from around the country submit proposals and videos, four are chosen to receive
rehearsal space and an opportunity to perform at QMA at the end of the summer.

Todd Richmond, president and treasurer of TOPAZ ARTS, is a composer and multi-media artist who has been based in
New York City since 1990. His very early exposure to art labs at Carnegie Mellon influenced his philosophy in the use of
many media, from painting, sculpture and music, to film/video and computer technology.

Paz Tanjuaquio, vice president and secretary of TOPAZ ARTS, is a choreographer and dancer who received her MFA
in Dance from NYU Tisch School of the Arts, and her BA in Visual Arts from University of California San Diego. In 1994,
she established Paz Danz Productions [now TOPAZ ARTS] to explore multidisciplinary dance works.

Most recently for founders Richmond and Tanjuaquio, was a show called “The Soundless Music by Yoko Ono,” with
music and choreography by the founders themselves. The New York Times called the piece, “intelligently conceived,
image-filled dance.”

For more information or to contact TOPAZ ARTS, visit www.topazarts.org.
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